RELIGION 


Goddesses and gods 


Linear A reflects the Greek religion and cults in Minoan Crete: Lin. A ma- 
te-re ‘mother’, -au-ta-de-po-ni-za : avth *beomoivikia ‘of the Queen’, e-si-ja 
‘Eotiad (from Hatti?), da-ma-te ‘Aqydadtno’ (from Albanian?), a-ra-u-da 
‘EdAevOvia’, zu-wa-ni-se : Alovvoin. 


Minoan religion is one of the most important - and most vexed - topics in the Aegean 
Bronze Age. (Gulizio, Nakassis 2014: 115, refs) 

The most vexing problem for students of Minoan culture is the secure identification of 
rulers and gods. (Younger, Rehak 2008a: 181) 

Nilsson treated Minoan and Mycenaean religion as though they were the same. 
(Marinatos 1993: 9) 


Mother: Lin. A ma-te-re sesam : Lin. B ma-te-re /matrei/ 


That a powerful goddess of nature was the chief deity of the Minoans was recognized 
already by Evans and has never been seriously questioned. (Marinatos 1993: 147) 

Some scholars have assumed that the Minoans worshipped a Great Goddess, the 
Mediterranean ‘Magna Mater’, and that they later divided her up into a series of more 
specialized divinities. (Castleden 1993: 124, see also: Nilsson 1927: 344-348) 

Evans [...] was caught between two conflicting paradigms: that the Minoan goddess 
was a Hathor/Nut figure and that she was akin to Cybele, the great mother of Asia. 
(Marinatos 2009: 27; cf. Marinatos s. a.) 


She might be the Linear B Potnia (Castleden 1993: 124), absent in Linear 
A but presented in the Cretan hieroglyphs (FOOT/pod-ne-ja). The Minoan 
Mother Goddess and her divine son were suggested by N. Marinatos 
(Marinatos). 

The Minoan pantheon of Greek goddesses can be found in Linear A. First 
of all, 

Lin. A ma-te-re *339 (PH 15; the logogram is similar to sa as possible 
shortening of sa-sa-me, ‘sesam’) might reflect Mother Goddess(es). Cf. Lin. 
B ma-te-re te-i-ja (dat.) ‘to the mother of gods’, ma-te-re (PY Fr 1202) = 
matrei (theiai) ‘for the mother (of gods)’. In Classical Greek, 


7 Myjtnp is Anuytnp. 


2. Lady (Despoina): Lin. A -au-ta-de-po-ni-za : avtH *6eomoivikia 

Lin. A -au-ta- = avtn ‘self, alone’, a common Greek-Phrygian word. 

Lin. A -de-po-ni-za = *6eomoivikia (za = kja in Linear B) < 6deom0lviKdc 
‘belonging to the household’ (or ‘in service of the queen’, Beekes: 319) from 
déomoiva ‘mistress, princess, queen, goddess‘!. It is an epithet / title of 
Arete, Medea, Hecate, Artemide, Demeter, Persephone, Cybele etc. Two 
Arcadian goddesses had this name. Cf. 6éomoiv’ anao@v, m6tTV1’ AOnvaiwv 
modi (Com. Adesp. 340.1), 6eomoivn AOnvaia tH thc mWdAEewc pEbeovon 
(Aristoph. Knights 763), motvia 6€om0iv'’ A@nvaia  mTolwv 
amdAwd’ éxeivoc Kav 6€oVTI TH TTOAEI (Aristoph. Peace 250), 
6gomoiv’ A@ava (Eurip. Rhesus 595, Suppliants 1196), 6éomoiva TIoAiadc 
(Athena, Plut. Demosthenes 26). Despoina is an equivalent of Mycenaean 


1 Cf. https://en. wikipedia. org/wiki/Despoina 


Potnia, closely related to wanax. Lin. B do-po-ta ‘god’s name or epithet’. 
Despoina was another name of Persephone in Arcadia. 


Demeter, they say, had by Poseidon a daughter, whose name they are not wont to 
divulge to the uninitiated, and a horse called Areion. For this reason they say that they 
were the first Arcadians to call Poseidon Horse. [...] The Phigalians accept the account 
of the people of Thelpusa about the mating of Poseidon and Demeter, but they assert 
that Demeter gave birth, not to a horse, but to the Mistress, as the Arcadians call her’ 
(Paus. 8.25.7, 8.42.1, transl. W. H. S. Jones and H. A. Ormerod). 


Demeter might also be < PIE *dems-mater ‘mother of the house’ 
(H. Frisk). Demeter and Persephone were called Agomoivai at Olympia, in 
possible relation to Lin. B wa-na-so-i, ‘two queens’. 

Despoina was Demeter’s daughter, worshipped in Arcadia (Paus. 8.42.1). 
‘This Mistress the Arcadians worship more than any other god, declaring 
that she is a daughter of Poseidon and Demeter. Mistress is her surname 
among the many, just as they surname Demeter's daughter by Zeus the 
Maid [Kore]. But whereas the real name of the Maid is Persephone, as 
Homer and Pamphos before him say in their poems, the real name of the 
Mistress I am afraid to write to the uninitiated’ (Paus. 8.37.9).? 

Lin. B po-ti-ni-ja = motvia is the closest parallel. 

Thus, -au-ta-de-po-ni-za = avtnh *6eomoivikia ‘(a city-state) of the Lady 
herself’, cf. avtodsomdtnc ‘absolute master’, avtodeomoteia ‘absolute rule’, 
oikodéoroiva, ‘mistress of a family’. 


3. Hestia: Lin. A e-si-ja: Eotia / Totia : Hatt. Estan > Hitt. Istanus ‘sun 
goddess’ 

Lin. A e-si-ja (from the right to the left!) on the Jamp (KE Zb 4): éotia 
‘hearth of a house’, also a title of a priestess, or Eotia, ‘to Hestia’. The 
goddess was the founder of Knossos (Lactant. 1.11.46, quoting Ennius’ 
Latin translation of Euhemerus’ Sacred History, Hutchinson 1962: 199). 

If Eotia / Iotia is really unrelated to Latin Vesta because of the absence 
of initial F- in the former, despite fiotiav and yiotia (Beekes, : 471-472, cf. 
LSJ, s. v.) then cf. Hatt. Estan > Hitt. Istanus ‘sun goddess’. In comparison, 
cf. Cretan féAyavoc (> Etruskan Velkhan > Latin Vulcanus ‘god of fire and 
metalworking’) and TedAyivec (< *g”elk'-) ‘Cretan metalworkers’ from Proto- 
North Caucasian *fwVlage > Lak wilay ‘hearth’. 

Straight reading (from the left to the right) ja-si-e (in a possible relation 
with taoic, ‘healing’) is less acceptable because the object is the lamp. 
However, if Demeter-related Iacchus the torch-bearer might be compared 
to Demeter-related Jagiwv or Taoiwc (divine participant of a Cretan rite, 
Hes. Theog. 969-971) then the similar name might be inscribed on the 
lamp. 


DEMETER 


Lin. A da-ma-te (on the steatite vessel from the Ayios Georgios peak 
sanctuary in Kythera, KY Za 2) is interpreted as Aaudtnp. The goddess was 
of Cretan origin (Hom. Hymn to Demeter, 123). 


? See also: https://en.wikipedia.org/wiki/Despoina ; 
http://www.theoi.com/Georgikos/Despoine. html 


Da- traditionally interpreted as 6a, Dorian variant for yd, ‘earth’ (cf. Dor. 
Evvoot-6ac for Evvooi-yaioc), or < Maced. -gdan = chthon, Alb. dhe ‘earth, 
land’ (cf. @étic, TnObc ‘sea-goddess’ : Alb. det ‘sea’) but also Egypt. ta, 
‘earth, land’. V. Georgiev (1957: 5-8, 42) also reconstructed this word in 
Thracian, loaned in Greek. 

‘Though one might expect the name in Mycenaean, it happens not to have 
been found so far’ (Beekes: 324, other etymologies). 


4. Eleuthya 

Lin. A a-ra-u-da (KH 5, before a list mentioning wine, figs etc.): Lin. B e- 
re-u-ti-ja (KN), Cretan EAev@via, a goddess of childbirth, traditionally linked 
with FEdevoic (an old city of Attica, sacred to Demeter and Persephone). 
Cretan wooden figures (xoan...) of Eleuthya were demonstrated in her 
Athenian temple. She is a goddess of Cretan or even Hyperborean origin 
(Paus. 1.18.5). ‘Eileithyia of the hard pains had brought out the child into 
the light, and he looked on the sun's shining’ (J/. 16.187-189). 

The Minoan roots of the Eleusinian mysteries were demonstrated by 
M. Ridderstad. Phonetically, Lin. A da = thia here. The cave of Eileithyia 
near Amnisos was mentioned by Homer (Od. 19.198). In classical times, 
there were shrines to Eileithyia in the Cretan cities 
of Lato and Eleutherna and a sacred cave at Inatos? but wi-na-du in the 
table is ‘sweet wine’ rather than the name of (W)Inatos*. Eileithyia was 
depicted as a woman wielding a torch, representing the burning pains of 
childbirth, or with her arms raised in the air to bring the child to the light’, 
cf. Spica in Virgo and Mycenaean Psi-figurines. In comparison, Taweret, an 
Egyptian goddess of childbirth and fertility, was adopted in Crete as 
‘Minoan genius’ (Rehak 1995; Weingarten 1991; Weingarten 2013). The 
genius is often portrayed with water vessels, such as ewers, so it seems to 
play a role as libation bearer®. Cf. also Hitt.-Luw. arawa-, ‘free, released’. 

The Cretan wooden statues of Eleuthya were demonstrated in her 
Athenian temple; she was a goddess of Cretan or even Hyperborean origin 
(Paus. 1.18.5). 


5. Dionysus: Lin. A a-ra-ki zu-wa-ni-se : apynic Alovvoin 

Several decades ago, Hellenists (especially researchers of the Ancient 
Greek language and religion) were strongly surprised because of the 
appearance of di-wo-nu-so-jo ‘of Dionysus’ in Linear B: prevoiusly the late 
Thracian origin was ascribed to this god. 

Lin. A a-ra-ki Zu-wa-ni-se (SY Zb 7, terracotta zoomorphic rhyton from the 
Syme sanctuary) : apynic ‘priestess’ Atovvoin ‘of Dionysos (fem.)’ or 
Atiovvoine ‘of the festival of Dionysus’ (cf. aoyic ‘ruler (fem.)’); zu reflects 
dio (djo). Attested form Aidvvoaoc (if it not influenced by 61d ‘through’ or 
similar) corresponds with wa (= a?) in zu-wa-ni-se, but it also might be only 
an orthographic convention (because of absence of the wo sign). 

Cf. Lin. A du-me-di (HT 19) : Atoundnc ‘Zeus-counselled’. 

Perhaps, Linear A Dionysos reflects the Phrygian element in Minoan 
Crete (cf. Phrygian oepedoo ‘earth’ : XeeAn ‘Dionysos’ mother’). 


3 https://en. wikipedia.org/wiki/Fileithyia 

4 http://people.ku.edu/~jyounger/LinearA/misctexts.html 
> http://www.theoi.com/Ouranios/EFileithyia. html 

® https://en.wikipedia.org/wiki/Minoan Genius 


The name bears Arcado-Cypriot genitive -v in Aldv and Uc, Duc, ‘son’, cf. 
long vin Aldvugoc; the form dé1ov(v)0c (Hesych., Etym. Magn.) confirms the 
etymology. The image of Dionysus as a bull might also be related to Palaic- 
Hittite tiuna/i- ‘bull’, mixed with the Greek name. Cretans named bull 
‘Adiounios bull’ (Anecd. Bekk. 344.10; Losev 1957: 134); Phryg. diunsin 
(Neroznak 1978: 119). Cretan Zeus is common Hellenic proto-Dionysus 
(Losev 1957: 143). 

Dionysus was worshipped in Cretan Eleutherae, Cydonia, Praesus (Losev 
1957: 144). Dionysos’ wife was Cretan Ariadne (attested as arakhne ‘spider’ 
= Ari-hagne in Cretan Hieroglyphs), consequently, the Minoan roots of the 
god are not surprising. The priestess of Dionysos might be a maenad or a 
Bacchantess. 

In Euripides’ Bacchae, bodies of the maenads are surrounded by/with 
snakes - like Cretan Snake-Goddess and Cucuteni-Trypillian figurines. 


Cult places 


1. Psychro cave? 

Sacral caves were signivicant cult places in Minoan Crete (Marinatos 
1941; Faure 1964; Tyree 1974; Watrous 1996; Tyree 2001; Rutkowski, 
Nowicki 1996; Platon 2013). 


The most ancient sanctuaries are caves and rock shelters. Both were used as 
habitations in palaeolithic and neolithic times over all Europe from Sweden to Crete, and 
very often the dead were buried in or at the mouth of the caves where the people lived. 
(Nilsson 1927: 49) 


The Psychro cave in the mount Aigaion (‘of goats’, cf. Aixtn: diCa ‘goat’ 
below) was an old Minoan cult place (Glotz 2003: 257-258), used already in 
the Middle Minoan period (Nilsson 1927: 58). The name of this cave might 
be hypothetically found in Linear A o(*pi?)-su-qa-re = *Wvypn, in so-called 
‘Minoan libation formula’: 

a-ta-I-301-Wwa-ja O-Su-qa-re a-Sa-Sa-ra-me... 

Lin. A o is similar to pi, then o-su-qa-re might be *pi-su-qa-re = *Woyon 
(‘cold’, fem.), Modern Greek Woypov ‘Psychro cave’. Perhaps, g denotes y, 
as in a-se-tu-qi = Aotvoyn(i). 

However, if Lin. A o-ra2-di-ne (HT 6) is éAddiov, EéAaiéiov ‘young olive- 
tree; a little oil’ (Beekes: 400; LSJ; see above) then o- might mean e- in this 
case and o-su-qa-re might be éoydpon ‘hearth, fire-place’. But o-raz-di-ne 
appears in a possible list of Cretan cities (see above), then it might be 
Toptvv. 

Despite the latter argument, the position of this word in the Libation 
Formula points to its interpretation as a place-name. 


2. Dicte mount 

‘We do not yet know where to place that of Mount Dikte.’ (Glotz 2003: 
258). 

Some researchers (firstly Pugliese Carratelli 1957: 170-172) propose to 
identify the name of the Cretan sacral mountain Aixty in Lin. A -di-ki-tu / - 
di-ki-te-(te), cf. Lin. B di-ka-ta(-de) /Diktan-de/ ‘to Dicte’, di-ka-ta-jo di-we 
/Diktaioi Diwei/ (dat.) ‘to Dictaean Zeus’. 


Lin. A a-*301-ki-ta-a (TY Zb 4, pithos) : Aixtaia (Adj. fem., j > A) ‘of Dicte’ 
rather than d@@ixTa (neut. pl.) ‘holy things’ < @@1KtToc ‘untouched, not to be 
touched, holy’. 

The name might be related to Lacon. 6ifa: ai€é, ‘goat’ (Hesych.), as a 
possible place where Amalthea nursed newborn Zeus (goats near peak 
sanctuaries are depicted on Kato Zakro rhyton and Pylos gold ring), or to 
6cikvvpl, Cretan dikvvpi (possible dialectal monophthongization!), perf. 
6€6eKtal, ‘point out, show’, Latin digitus ‘finger’ as a sacral landmark or 
rather the place where god(desse)s appear. 

Alternatively, a-di-ki-te : @@1ktTn ‘untouched (meal)’, cf. ja-di-ki-tu (IO Za 
2) : AOLKTOC. 


3. Ida mount 

Several forms of the name of Cretan sacral mountain Ida ('767n to which 
the Phaistos palace was oriented, Scully 1962’) myght be hypothetically 
found in Linear A: 

1) i-da (a separate word, PK Za 18; ZA 24; perhaps, also PK Za 9, PK Za 
17); 

2) i-da-a in tu-ru-sa du-pu;-re i-da-a (KO Za 1), perhaps adj. fem. T6aia ‘of 
Ida’; 

3) i-da-ma-te (the same inscription on two axes - gold and silver - from 
Arkalokhori, AR Zf 1 and AR Zf 2) : Ida mathr (, Peruzzi 1960: 25; 
Shevoroshkin 1965: 46). Ida was considered the Great Mother (Lucr. 2.610- 
613); 

4) te-me-da-i (THE tablet 6 from Thera) J. Younger proposes to read 
conversely i-da-me-te as ‘a misspelling for I-DA-MA-TE?’ However, it might 
be an Ionian-like dialectal form; 

5) i-da-mi in the position of a place-name in the ‘libation formula’ (SY Za 
1) looks like Hittite *Jda-mis ‘my Ida’; 

6) a-ro-te- i-da-da (CR Zg 4, a seal; photos of the seal and its sealprints: 
Perna 2014: 256-257) might be apdtnc Ida-dan ‘husbandman from Ida’, cf. 
T6nGev pEedéwv ‘ruling from Ida’ (Iliad 3.276, cf. 4.475, but of Trojan, not 
Cretan Ida), Arcadian @v0o-6a ‘from the door’, Phryg. -dan ‘from’. 

The mountain name was i6a ‘timber-tree, wood’ initially (Paus. 10.12.7). 
‘Pre-Greek word without further etymology’ (Beekes: 577), but later might 
be influenced by Fi6- ‘see’, cf. ei6ouai ‘to be seen, appear’, eidoc ‘that 
which is seen’ (Indo-European): it might be considered a place where 
goddess(es) appear (as it is depicted on Minoan seals). In mythical thought, 
Ida sees the sun before the sunrise (Solin. 11.6; Lucr. 5.663-665; Etym. 
Magn., s. v.). Initial w-, sometimes suggested for this word, is not reflected 
in Linear A. 

The repeating of the mountain name in Crete and Troad® might reflect 
Phrygian migration from Anatolia to Crete, which preceded the 
appearance of Linear A (in which the name of Ida is reflected) and even the 


7; Dokkum, D. van. Connecting the peak with the palace, 
https://www.academia.edu/15389379/Connecting the Peak with the Palace Minoan religi 
on_in the Neopalatial_period 

8 T6aiov avtpov Ev "HAi61 Anuntpioc 0 SKHwioc - ‘Ténc th¢ év Koytn fh tic é€v Tpoia, 
Lexicon to Pindar. William J. Slater. Berlin. De Gruyter. 1969, 
http://www.perseus.tufts.edu/hopper/text?doc=Perseus%3Atext%3A1999.04.0072%3Aentry 
%3D*)idai%3Dos 


appearance of the Cretan hieroglyphs (because they reflect the Phrygian 
phonetics in syllabary and morphology). 


Dictaean cave as the labyrinth? Lin. A a-di-ki-te-te-du-pug-re : 7 
Aiktnv6e *Ovbgon (: 6VBeic / TaMON) : EV AVTOW THc Atktnc (Apollod. 1.1.5) 

The sign-group a-di-ki-te-te-du-puz-re occurs in so-called Libation Formula 
between a-ta-i-301-wa-ja and ja-sa-sa-ra-me where place names (i-da ‘Ida’, 
se-to-i-ja ‘Setoia’, tu-ru-sa ‘“Tulis(s)ia < Tulis(s)os’, o-su-qa-re < *pi-su-ka-re 
‘Psychre’) occurred in other similar inscriptions. Then, the reading di-ki-te 
‘Dicte’ might be correct. 

If Lin. A often reflects the second vowel of diphthong, du-pu)-re might be 
*d(a)u-pUu)-re without -1v6-suffix, cf. Lin. B da-puz-ri-to-jo po-ti-ni-ja ‘Lady of 
the Labyrinth’. 

Many parallels to AaBvpivGoc were proposed, and this word is 
traditionally considered ‘pre-Greek’, ‘Aegean’, ‘non-Indo-European’ (cf. 
Beekes: 819). However, an Indo-European etymology of the word can be 
proposed. 

Lin. A du-puz2-re ‘*cave’ : Lin. B da-pu2-ri-to ‘labyrinth’ = topBoc 
‘sepulchral mound’ : ta&@oc ‘tomb’ = Lithuanian duburys ‘hollow, trough’ : 
dauburys ‘ravine, trough among mountains’ = Proto-Slavic *dubri ‘ravine’ : 
*do™bru ‘forest’, Latvian dumbrs ‘swamp’. 

Greek tadgpoc, Tagon ‘ditch, trench’ (< *Oaqgp-, acc. to Grassman law) and 
especially Cretan @dmtoa ‘monument’ (Beekes: 534) are also comparable. 
The aforementioned Greek words are linked with other Creek words, Ta@oc 
‘tomb’ (> English epitaphy) and tvuBoc ‘sepulchral mound’ (> English 
tomb), which might reflect Indo-European *d’mb". 

If traditional transcription of the Linear B da-puz-ri-to is daphur-inth-os 
then the Linear A du-pu2-re might be duph(u)reé ‘cave’, cf. Greek 60Bpic ‘sea’ 
< ‘*deep’ with good Indo-European etymology (Neroznak 1978: 183; 
Beekes: 358; absent in LSJ). 

If Lin. A dis mostly th then Linear A might be a contemporary of acting 
Grassman law or even might precede it. The reconstructed word might be 
conventionally replaced with tagpn. 

Thus, a-di-ki-te-te-du-puz2-re might be interpreted ha Dikten-de duph(u)re / 
6vBpic ‘cave into Dicte’. Cf. Lin. B di-ka-ta-de /Diktan-de/. 

In comparison, pa-ta-da du-puz2-re (HT Zb 160, pithos from Haghia Triada 
near Phaistos) might be *®aiotiav-é6av ‘from Phaistian woman’; cf. pa-ta- 
da[ (PH (?) 31, Phaistos), if -da is not graphic/phonetic variant of -de. Cf. 
Phrygian -dan, Hurrian -da(n), Georgian -dan ‘from’. 

Lin. A a-301-ki-ta-a (TY Zb 4) : 7 Aixtaia. 

Perhaps, caves, used by the Cretans as the Neolithic dwellings and 
sacralized as the ‘labyrinths’, as well as Knossian ‘hypogeum’ (preceded the 
Old Palace) and ‘crypta’ in Mallia represented the same idea of underearth 
enclosed room, traced to the Paleolithic cave shrines. Homeric Minos 
renewed his sacral power nameli in the cave! ‘[...] yxe aBHO U3BeCTHO 
YOUBUTeNbHOe IpHCTpacTuve MUHOUIeEB KO BCCEBO3MOXKHBIM MOL3CMHbIM UJI 
Hag3C€MHBIM, HO OO83aTCJIbHO U30NMPOBAHHbIM U He  OCBEeIIAaeCMbIM 
momMeimeHusam’ (Andreev 1989: 115). 


Idaean cave near Tylissos? Lin. A tu-ru-sa du-pu;-re i-da-a : *TvAloia 
Aven Téaia ‘Idaean cave of Tylissos’ 


Lin. A tu-ru-sa du-pu:;-re I-da-a (KO Za 1, in the place-name position of the 
Libation Formula) : *Tv0Aioia (adj. fem. < TvAiooc), 6UBpic ‘cave’ (see 
above), and Jéaia ‘of Ida’. Note three corresponding feminine forms of 
these words! 

Tylis(s)os was famous Minoan town in which area many caves are located. 
The town is located near Phaistos which palace is oriented towards Ida 
mountain. 


Demeter’s sacral field: ra-ri-de-me-te : Papiadc Anuntno 

Lin. A ra-ri-de-me-te (HT 94) : Papiac Anuntnp, cf. Papidc ‘epithet of 
Demeter’ (St. Byz.), Pdpiov (mediov) ‘the field where tillage was first 
practised, and which was sacred to Demeter’ (Paus. 1.38.6; St. Byz.; Hom. 
hymn to Demeter 450-454). Papoc was the father of Triptolemus (Paus. 
1.14.3). 

If opdpoc means ‘abortive child’ and papiov is a diminutive form of it, an 
ancient rite (foeti / abortive children, sacred to Demeter’s field) might be 
reconstructed. Cf.: ‘But Ister, in his collection of the Cretan sacrifices, says 
that the Curetes formerly sacrificed children to Saturn.’ (Porphyry, On 
abstinence from animal food 2.56, transl. Th. Taylor). Child’s skull, found at 
Kato Zakro, might be a sacrificial victim (Platon 1971: 120; Riley 1997: 
218). Children were also sacrificed in Late Minoan IB Knossos (Wall ef al. 
1986: 333-383; Riley 1997: 222-223). Therefore, the myth about teenagers, 
sending to Minotaur (priest-king in bull’s masc?), obtains archaeological 
background (in addition to its astronomical meaning). 

However, Anuntno was also used as a name for ‘bread’. Thus, the 
appearance of investigated word in the list of plants is not surprising. 

Demeter is also reflected in Lin. A da-ma-te from Kythera. 


Temple of Zeus and his nurse? Lin. A je-di ... du-zu-wa : &6e1 Oeovd 
Atfoc : Hom. Oe0c¢ Zevbc; Lin. A je-di ... pa3-ka-ra-ti ... te-301(*the) : €6e1 
IlayKpath, TH@n ‘to the temple of Zeus (and his) nurse’ 

The cults of @e0¢ Zevc (Od. 4.236, 14.327) and Zevc 0 mapKopatic (Aesch. 
Fum. 916) might be reflected in the tablets HT 36 and HT 8 respectively. 

Lin. A je-di du-zu-wa (HT 36): 

je-di /he-di/ : €6oc ‘dwelling-place (esp. of the gods)’, perhaps in dat. €6e1, 
Lin. B o-pi-e-de-i /opi hedei/ ‘for the temple’; cf. Lin. A je-di (HT 122, after a 
list of Cretan towns), Lin. A je-di OLE (HT 140). Greek &60c < IE *sed- ‘sit 
down’, cf. a Cretan rite to prepare the seat for Zeus every year (Porph. Vit. 
Pyth. 17). 

du- : 0edc, Cret. G10c, Dor. also Oevc, gen. Geod, Mycen. (Lin. B) te-o, gen. 
sg. te-o-jo ‘god’; 

-zZu-wa : ZeEvC, gen. Alfoc, Mycen. (Lin. B) gen. di-wo /Diwos/ ‘Zeus’. The 
form zu-wa for the name of Zeus is regular, cf. zu-wa-ni-se ‘of Dionys’ (SY 
Zb 7, see above). 

Thus, Lin. A je-di du-zu-wa : €6e1 Oeov Alfoc, cf. Hom. OBedc Zetec (Od. 
4.236, 14.327). 

Lin. A je-di OLE ... pas-ka-ra-ti (HT 8) : mayxpatne ‘all-powerful’ (epith. of 
Zeus: w mayKoatéc Zev, Aesch. Seven Against Thebes 255; Zevc Oo 
mayKpatnc, Aesch. Eumenides 916; mayKoatnc Kopdvov maic, Soph. 
Philoctetes 676), perhaps, dat. mayKpath, in the context je-di pa;-ka-ra-ti : 


maypKoateic E6pac ‘omnipotent throne’ (of Zeus, Aesch. Prometheus Bound 
391). 

Lin. A te-301 (HT 8) = te-*te : tT7@n ‘grandmother’, perhaps dat. 1T76@n, 
Illyr. deda ‘nurse’ (Beekes: 1477), Georgian deda ‘mother’; cf. tit@7 ‘nurse’ 
(these words were confused in the Ancient Greek texts) and t107vn ‘nurse’ 
from another IE root. 

Lin. A si-ki-ra (HT 8) : }«vAAa, cf. not only Minoan pictures of dog-shaped 
water-monster Scylla but also a princess of Megara KvAAa, killed by 
Minos, and especially Cretan Zeus Skullaios. 

Lin. A pa-ja-re (HT 8) : Gaiépa, ®aidpn ‘bright, beaming’ (of the sun and 
the moon), the name of Minos’ daughter < PIE *g”ehpzid- (Lith. gaidra 
‘cloudless heaven, clear weather’ Beekes: 1544), but a contamination with 
waoc ‘light’ or even *g” > ph (in contrast to Mycenaean Greek) are not 
excluded. 

Lin. A ka-pa (HT 8) might be an eponym of Carpathos, ruled by Minos 
(Diod. 5.54.4). 

Lin. A ki-re-ta-na (HT 8) : Kontnvia, a place on Rhodes where Cretans 
invaded the island (Ps.-Apollod. 3.2.1; St. Byz., s. v. Kretenia). 

Is it a coincedence that the sanctuary of young Zeus was found namely at 
Hagia Triada? 


At Hagia Triada the earlier sanctuary was surmounted by one of Hellenic date, in 
which, however, the male divinity had now attained prominence as the youthful Zeus 
Velchanos. As Zeus Kretagenes, he was the object of what was regarded in other parts 
of the Greek world as a heterodoxcult. But in spite of the jeers of Kallimachos at the 
“Cretan liars” who spoke of Zeus as mortal, the worship persisted to late classical times 
and points of affinity with the Christian point of view were too obvious to be lost. It is at 
least a highly suggestive fact that on the ridge of Juktas, where the tomb of Zeus was 
pointed out to Byzantine times and on a height above his birth cave little shrines have 
been raised in honor of A¥@evOnc Xpiotoc—Christ, the Lord. (Evans 1913: 625) 


QUEEN vs KING, 
or Who set on the throne? 


More women than men, however, appear in powerful roles, at a larger relative scale, 
and their importance seems assured by the number of them who sit on camp stools, 
stools like hassocks, and thrones (chairs with arm rails and backs). Besides the throne at 
Knossos, several other stone seats have also survived; Evans made the interesting 
comment that the tops of these seats have been hollowed to suit a woman comfortably. 
The throne at Knossos faced a lustral basin and was flanked by benches, but in the other 
palaces we find only benches, no thrones; perhaps we can imagine a powerful woman on 
the throne at Knossos flanked by male counselors, and similar arrangements at the 
secondary centers. [...] The prominence of females in Neopalatial art, important mortal 
women and goddesses (by the definition above), makes it possible to imagine that 
women dominated Neopalatial society, perhaps even politics. All human societies, 
however, ancient and modern, have been patriarchies with men in positions of authority; 
no matriarchy has ever been documented. But Neopalatial Crete offers the best 
candidate for a matriarchy so far. If Neopalatial Crete was matriarchal, or partially so 
(in religious matters?), we might imagine that when the Mycenaeans took Crete over, 
presumably after LM IB, they imposed a patriarchal system, perhaps even violently, thus 
accounting for the LM IB destructions by fire and the concomitant loss of many Minoan 
art forms, many of which are religious [...] (Younger, Rehak 2008a: 180, 182) 

In his notebook for 13 April 1900, p. 12L, he [A. Evans] reports: “Stone seat. . . from 
its capacity ... it was made for a woman.” (younger, Rehak 2008a: 184) 
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‘Seal-impression from Hagia Triada 
showing an adorant and a seated goddess’ 
Marinatos 1993: 159 
Other seal-impressions of the seated goddess (Marinatos 1993: 162). The seated 
goddess is also depicted on the Akrotiri frescoe (Marinatos 1993: 206) 


Priestesses 
N. Marinatos analyses Minoan priesthood in details (Marinatos 1993: 
127-146). 


A Rhodian priestess in Syria: Lin. A ro-da ka-wa : Poéia *xkaFia 
‘Rhodian priestess’ or Pdédiac *kaFiac ‘(bowl) of Rhodian priestess’ 


Lin. A ro-da ka-wa or ka-a (a silver bowl from Ugarit/Ras-Shamra, PM IV 
2: 783) 

1. ro-da: Poéia, ‘Rhodian, of or from Rhodes’. Rhode, Pd67 was Rhodian 
sea-goddess (Apollod. 1.4.4; Diod. 5.55; Pind. Olymp. 7.24, 100 sqq; Tzetz. 
ad Lycoph. 923; Ov. Met. 4.204). 

2. ka-wa : 1) ponc, KOnc, Koinc, ‘priest’ (g / k in Lin. A and Maced.), 
feminine form *kowia / *kawia (Lin. A dar-, Greek Dar-dan-, Tin-dar-, Dares : 
Greek dor-, ‘gift’), related to Lydian kawes, ‘priest’, Sanskrit kavi-, ‘seer, 
sage’ (see: Neroznak 1978: 50) or 2) yaia < *paFia, ‘earth’ (‘Rhodian 
land’)? or 3) kaiw, Kdw < KaF-jw, ‘kindle’, mvp-Kaetc, ‘fire-kindler’ 
(NaviAioc). Fire for sailors might be associated with rose (od6ov). 

Thus, the whole inscription means ‘Rhodian priestess or land or fire- 
kindler’. The first or the third variant may be preferred. 


Lamp-carrying priestess: Lin. A i-ja-re-di(*wi?)-ja i-ja-pa[ : taonFija 
amtoa ‘priestess’ lamp’ 

A lamp bears an inscription: 

i-ja-re-di-ja (IO Za 5, stone lamp) or rather i-ja-re-*wi-ja because di and wi 
are similar : ig96c, Dorian and Northern Greek iapoc ‘initiated’, Lin. B i-je- 
re-ja, Dorian and Northwest Greek iapéaor idpea, especially idpeia 
(Thebes) ‘a priestess’, Cypr. ltsonFija, ‘sanctuary’, lsoateia, ‘priesthood’, 
lgopateiov, ‘a sanctuary’, igowtdc, H, ov, Thess. iagwtdc, iapgovtoc, 
‘consecrated’, io/teipa, ‘priestess’ (Hesych.). 

i-jja-pa[ in the same inscription (IO Za 5): amtw, ‘kindle, set on fire’, 
amtopa, ‘wick of a lamp’ (> “H@gaiotoc?), more archaic form idmtw, ‘hurt, 
spoil’ (> Jametoc the father of Prometheus, an old form of “Hgaiotoc?). Cf. 
also €gy-€oTIoc ‘at one’s own fireside, at home’. 

Thus, we obtain i-ja-re-*wi-ja i-ja-pa[ : tdpeFiac/ iapnFijac *iautoa / 
amtpa ‘priestess’ / sanctuary’s lamp’. 


Rites 


Offering: to sacral throne or to Demeter? Lin. A pa-ra tu-ru-nu-se-me : 
mapa O996VvW CELV@ vs Tapa 6Wowv LEV 

The Minoan throne cult and Knossian ‘throne room’ are well-known. Cf. 
neighbouring traditions: Egypt. Isis (Jset ‘throne’) and Hattic Throne- 
goddess (Proto-Sem. han, ‘place’ and shwth, ‘sitting’ > Hatt. Hanwasuit > 
Hittite Halmasuit). Sacral throne may be mentioned in Linear A. 

Lin. A pa-ra tu-ru-nu-se-me GRA ... wa-tu-ma-re GRA (HT 128): 

1) pa-ra : not only mapa which means (among other meanings) ‘to the side 
of, to’ in composites or lesser acceptable modc ‘to’ or good ‘carrying, 
bringing’; 

2) tu-ru-nu- : Lin. B to-ro-no-, O9pdvoc, ‘throne’, cf. Apollo’s throne in the 
Prytaneum, or a form of 6wpov, 6@pov ‘votive gift or offering to a god’: wépe 
6@poov AOjvn (Il. 6.293); 

3) -se-me : oepvoc, ‘holy’, of many goddess: Demeter, Hecate, Thetis, 
Athena, Sepvai are Erinyes; cf. ceuvat in Hom. Hymn 2 to Demeter 486; 


° Cognates: gava(s) ‘county, countryside’, Goth. gawi, 


http://groznijat.tripod.com/thrac/thrac_5.html 


4) wa-tu-ma-re is identical to aforementioned wa-sa-to-ma-ro. 

On the one hand, Lin. A pa-ra tu-ru-nu-se-me strongly resembles 
EV O96vw oEpv@ (Herodot. 2.173), cf. also oepvoi te OaKoi ‘holy seats’ 
(Aesch. Agam. 519), cepvac KaGedobvtai (Aristoph. Eccles. 618). Then, the 
sentence may be read: mapa Ood6vw ceuv@ GRA (acc.).., *(F)adotopap(m)T1C¢ 
(dat.) GRA (acc.). However, the presented reading contradicts with the 
hypothesis of Linear A d: (mostly) alphabetic Greek th. 

On the other hand, if we choose fem. Xeyvr as the name of Demeter, then 
the following translation might be proposed: mapa 6wowv Lepvy ‘beside 
(other) gifts to Demeter’. Cereals (ideogram GRA) is the best gift to 
Demeter. 


Rite of passage: wedding vs burial 


SACRAL GIFTS TO THE GODDESSES 
ma-ka-ri-te ki-ro u-mi-na-si : 
paKkapitnc xyoeéoc *Ypnvaoi 


HT 117, page tablet (HM 1364) (GORILA I: 196-199) 
Schoep 2002, type IV (people?) 


HT Scribe 9 
side. li numb fracti 
ja statement logogram a a 
al-2 MA-KA-RI-TE ¢ KI-RO « U- 

; MI-NA-SI ° 
a.2 U-SU 1 
a.2 MI-TU 1 
a.2-3 KU-RA-MU 1 
a.3 MA-RU 1 
a.3 KU-PA;-NU 1 
a.3-4 TU-JU-MA 1 
a.4 U-DI-MI 1 
a.4-5 MI-RU-TA-RA-RE 1 
a.5 TE-JA-RE 1 
a.5 NA-DA-RE 1 
a.6 KU-RO 10 
a.7 SA-TA ° 
a.7 KU-KU-DA-RA 1 
a.7-8 KO-SA-I-TI 1 
a.8 DA-MI-NU 1 
a.8-9 DA-NE-KU-TI 1 
a.9 KI-DA-RO 1 


b.1 QI-TU-NE °« 


b.1 KU-RE-JU 


_ 


b.2 DI-KI-SE 1 
b.3-9 vacant 


The distaff and spindle, with the wool and thread upon them, were carried in bridal 
processions; and, without the wool and thread, they were often suspended by females 
as offerings of religious gratitude, especially in old age, or on relinquishing the 
constant use of them. (Plin. N. H. viii. 74.) [Donaria, p. 356.] They were most 
frequently dedicated to Pallas, the poatroness of spinning, and of the arts connected 
with it.1° 

Varro informs us, he himself having been an eye-witness, that in the temple of 
Sancus, the wool was still preserved on the distaff and spindle of Tanaquil, who was 
also called Caia Ce- cilia; and he says that the royal waved toga, formerly worn by 
Servius Tullius, and now in the temple of Fortune, was made by her. Hence was 
derived the custom, on the marriage of a young woman, of carrying in the procession 
a dressed distaff and a spindle, with the thread arranged upon it. Tanaquil was the 
first who wove the straight tunic, such as our young people wear with the white toga; 
newly-married women also."! 


Himerius as well fully describes her moral quality and practical skills. After having 
said that 
both, bride and groom, are “sages” and “hard working”, he distinguishes between the 
bride’s and groom’s fields. He reserves wool spinning, spool and lyre for the maiden 
(IX 15,179-182) [...]? 


Choral performances, which were accompanied by the lyre and involved processions 
and dancing, had an important place in later Greek ritual. The earliest example of Greek 
choral lyric of which an intelligible amount survives is a partheneion, a song written for 
a choir of young women, by the poet Alcman, who was active in the seventh century BC 
at Sparta. The poem describes a procession in honour of a female deity in which the 
singers themselves are taking part. It is self-referentially oral and occasional; it refers to 
particularities of the ritual as it is taking place and describes the beauty, the rich purple 
clothes, and gold jewellery of the individual choir members. The choir sings of itself as 
bringing a pharos (@apoc) as a dedication to the goddess they are honouring. There is 
some uncertainty as to exactly what is meant here. Pharos is generally translated as a 
piece of cloth or a dress, but according to ancient sources it here signifies a plough, 
presumably a terracotta or wooden model. (Whittaker 2015: 618-619) 


The tablet HT 117 (from Hagia Triada) bears three lists. The first one has 


a headline ma-ka-ri-te ki-ro u-m1i-na-si: 


ma-ka-ri-te : *uayaipitnc (dat. sing. -itai) ‘swordsman’ < pdyaipa ‘short 


sword, sabre’ (Georgiev Les deux: 72. It might be a pre-Greek word, but a 
Hebrew parallel is from Greek: Beekes: 915) and the suffix -itnc¢ (like in 
omA-itnc ‘heavy-armed foot-soldier’ from GmAov ‘armour, the large shield’, 
Aoyx-itnc¢ ‘spearman’, OwpoaK-itnc ‘soldier with breast-armour only’), or 
paKkapitnc ‘groom’, cf. yakapiotoc ‘deemed or to be deemed happy’: uw. 
yapoc ‘happy wedding’ (Aristoph. Aves 1725); 


0 A dictionary of Greek and Roman antiquities, Ed. by Wi. Smith, London: Taylor and 
Walton, 1842, p. 446. 

11 Plin. Nat. hist. viii 74, transl.: The Natural History. Pliny the Elder. John Bostock, M.D., 
F.R.S. H.T. Riley, Esq., B.A. London. Taylor and Francis, Red Lion Court, Fleet Street. 
1855. 
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ki-ro : ypéoc ‘duty’ or oxipdc ‘hard (of tempered iron)’ which was related 
to the elite of soldiers (Georgiev 1963: 71); 

u-mi-na-si has many possible interpretations: vopivn ‘fight, battle, 
combat’ (Georgiev 1963: 79), pbuvacic ‘exercise’, youve ‘light-armed foot- 
soldier’ < Indo-European (Beekes: 291), €upnvoc ‘done or paid every month, 
monthly’ etc. 

If a-si-ja-ka u-mi-na-si is larger than simply a-si-ja-ka (HT 28) : &upinvoc 
‘done or paid every month, monthly’. In contrast, ma-ka-ri-te ki-ro u-mi-na-si 
: Elugvocg < Evvupi ‘put clothes on’. The use of wool for the dead was 
prohibited in Egypt and among Orphics and Pytnagoreans. 

The list of ten objects includes: 7 

u-su : Aeol. bodoc ‘bough, branch, twig’ or ovgov ‘rope’ or rather da10¢ 
‘hallowed, i. e. sanctioned or allowed by the law of God or of nature’, ‘pious, 
sinless, pure’, perhaps plur. subst. dg101; 

mi-tu : pitoc ‘thread of the warp, string of a lyre’, cf. Ariadne’s thread in 
the labyrinth; 

ku-ra-mu : Oppioc ‘necklace, collar, wreath’ rather than €vonopdc (‘*a 
haircut’ instead of ‘shaving’?) or Koppdc ‘trunk’; 

ma-ru : padAddoc ‘flock of wool, tress’; 

ku-pa3-nu : vbpaivw ‘weave’, bpavTov ‘woven’, *bgdadvov ‘woven object’; 

tu-ju-ma : *O6edpa, *beduva (beduEevoc: vopioc, Oeopoc, Hesych.) or 
rather /dehma/ : 6&ou1a ‘head-band’, dsopd pl. < deopidc ‘band’ rather than 
Obwpa ‘that which is burnt as incense’ < @9vw ‘offer by burning, sacrifice, 
slay (a victim) > ’@dpa ‘victim, sacrifice’ (usually of animals), QvdyEva 
(part.); 

u-di-mi: €Quoi: moAAot, Geopoi (‘band, *belt?’), mAdKayoi (‘locks’, prop. of 
woman) (Hesych.), but ‘band’ is preferable than ‘locks’ because of ‘hair’ 
below. Doubtfully voyivn ‘fight, battle, combat’ < *uthmis. Epic dat. vopivi 
as if from voyiv or vopic. IE: Skt. yudh fem. ‘battle’, yudhyati ‘fight’; 

mi-ru-ta-ra-re : *undo-6nodap ‘a lock of wool from lamb’s head’ or ‘lamb’s 
skin’ < pfjAov ‘sheep’, depdp: Kopvgr (Hesych.) ‘crown, top of the head (of 
a horse)’ (Iliad 8.83), Cretan *6nodpo (like pndAo-govoc ‘sheep-slaying’), cf. 
Cretan 6noac = 6eipdac or, if it is mi-ru-ta-ra-*ne (re and ne are very 
similar) : wiAtdpiov, Dim. of piAtoc III ‘blood’. Doubtfully 6gow ‘skin, flay 
(of animals)’, Geip7n ‘neck, throat’; 

te-ja-re : Oe1on ‘collar’ rather than €@eipa ‘hair’, otelAcidv ‘axe-handle’ 
(Od. 5.236); thesauros 

na-da-re : *vn0on ‘spindle’, cf. vp7A@w ‘spin’, vATopov ‘spindle’ (Suid.) rather 
than avo ‘man’, pl. avépec, avOpaé ‘charcoal, coal’. 

ku-ro 10 : xkvpoc ‘supreme power’, ‘*sum’, cf. (comparison of 
Ye. Chernukhin, pers. comm.) Latin summa ‘sum’ from summus, superlative 
of superus ‘upper, higher’. 

Thus, we have ten things: sacral things or a branch; thread; collar; wool; 
weaving; head-band; band; a lock from lamb’s head or lamb’s skin; collar; 
spindle’. Perhaps, they are a ‘bride’s package’, gifts to a goddess rather 
than to the bride herself. 

Then ma-ka-ri-te might be paxapitnc ‘happy, *groom’ (not only noun but 
also ajective!) rather than *uayaipitnc ‘swordsman’. 

In this case, u-mi-na-si: Ypunv, Ypévaioc (vunvaioc, vunvaoc) ‘the god of 
marriages’ (dat. plur. - to a group of the goddesses?) rather than vynp ‘thin 
skin’. Gramatically, it might be *Yunvaoai (plur. fem. dat. < *Yynvn) rather 


than *Yunvaioigi (plur. masc. dat.) because of the absence of -o- in this 
word (not *u-mi-na-o-si), presenting in Lin. A o-su-qa-re. Perhaps, ‘collective 
goddesses’ of wedding might be suggested. 

Thus, the complete inscription is 

ma-ka-ri-te ki-ro u-mi-na-si: u-su 1, mi-tu 1, ku-ra-mu 1, ma-ru 1, ku-pa3-nu 
1, tu-ju-ma 1, u-di-mi 1, mi-ru-ta-ra-re 1, te-ja-re 1, na-da-re 1, ku-ro 10: 
paKkapitnc yoéoc *Yunvaoci: Oalioc (vaGoc?) 1, pitoc 1, 6pyoc 1, paddcc 1, 
DPAVTOV (*vDpavov?) 1, *beopia 1, EOpuoi 1, *undAo-bnopap 1, Geipn 1, *vAOon 1, 
Kvpo0cG 10 ‘happy (adj.) owe (rather than ‘groom owes’) to wedding- 
goddesses: sacral object (branch) 1, thread 1, collar 1, flock of wool 1, 
woven object 1, incense 1, band 1, a lock of wool from lamb’s head 1, hair 1, 
spindle 1, in sum 10’. 


Hired labourers: sa-ta: ku-ku-da-ra 1 ko-sa-*no-ti 1 da-mi-nu 1 da-ne-ku- 
ti 1 ki-da-ro 1 : Onttai: KoypyoOnopa 1 ~Eaivovti 1 diapévwv/Oayivea 1 
diavnyovti 1*Kkidapiw 1 

The second list of the HT 117 tablet has a headline sa-ta : O7TTai (nom. 
pl.) or Oftta (dat. sg.) < OftTa ‘hired servant-girl’, fem. < Onc ‘serf, 
bondsman’ (O7Té¢ Te 6uWEC Te, Od. 4.644), ‘hired labourer’. Phonetically, th 
> scf. Svia ‘a Cretan town’ < *@via (IC 11.299). Doubtfully otatho ‘one 
who owes money, debtor’; Cntdc, Arc. Catoc ‘sought for’. 

There is a list of servants under the aforementioned headline: 

ku-ku-da-ra : kKopyoOnpa ‘to the mussel-catcher’ (dat.) < KopyoOnoac; 

ko-sa-i-ti = ko-sa-*no-ti (Lin. A i and no are very similar): €aivovti (part. 
Sg. pres. act. masc. dat.) ‘to the carder’ (< €&aivw ‘scratch, comb’), cf. 
Eavtne ‘wool-carder’; 

da-mi-nu : é6iayévwv ‘keeper, holder (of bride?)’ < d6iayépw ‘keep (of 
seeds)’ (or even *61apivwv? Arcadian pres. part. ivovoal) or Gapiv@ < 
Oauivoc ‘crowded, close-set, frequent’ (‘bride-keeper’? ‘home-worker’? ‘the 
best person at the wedding’??) or 6duvoc < 6duvnui, 6apdCw ‘overpower’, 
esp. of maidens, ‘make subject’ to a husband (/liad 18.432). Doubtfully 
O@duvoc ‘bush, shrub’; ‘tamer’, cf. 6apvjtic ‘she that subdues’ (Hesych.), 
dauvia: Obata, opadyia ‘victim, sacrifice’ (Hesych.), Oduvoc: inmmoc 
(Tyrrhen., Hesych.). It can’t be a bride because she is mentioned as the 
after the mussel-catcher and the carder; 

da-ne-ku-ti : dlavnyovti ‘to the swimmer’ < élavnyopial = dlavéw ‘swim 
across’, ‘swim through’ rather than @yjoKovTi ‘to the dying (actor? a victim 
of the bull-game??)’ (< @vjoKw, OvnoKw ‘to die’) or Aeolian TeveKovdvTi: 
EVOLKODVTI ‘inhabiting’ (dat. sing.), AioAeic (Hesych.); 

ki-da-ro : *kiOapiw ‘to the player on the cithara’ < *kxiOapioc = 
Ki0aplothc < Ki0dpa ‘lyre’ rather than ‘to the warrior clothed in the coat of 
mail’ < xi@apoc ‘corslet, coat of mail’. Cf. also Cypr. xittapic Kiéapic, Gen. 
-Ewc ‘an Arcadian dance’ 

Thus, the complete translation of the second list is: 

sa-ta: ku-ku-da-ra 1 ko-sa-*no-ti 1 da-mi-nu 1 da-ne-ku-ti 1 ki-da-ro 1 = 

Ontta1: KopyoOnpa 1 Eatvovti 1 Oapive 1 diavnyovti 1*KkiPapiw 1 

‘servant-girls: to the mussel-catcher - 1 (unit), to the (wool-)carder - 1 
(unit), close-set (person, i.e. ‘home-worker’? ‘the best person at the 
wedding’??) - 1 (unit), to the dying (actor? a victim of the bull-game??) - 1 
(unit), to the player on the cithara - 1 (unit)’. 


Songs and dances: qi’-tu-ne: ku-re-ju, di-ki-se : nédov": yopeioi, OiEeEic 

The third part of the HT 117 inscription has the headline qi‘-tu-ne : nédovrn 
‘enjoyment, pleasure’ (initial gu might reflect wa- > ha-)!°. It includes: 

ku-re-ju : yopeiol (nom. plur.) < yopeioc ‘of or belonging to a chorus or 
dance’ (e. g., an epithet of song) rather than xvdAAaioc ‘curl, lock of hair’; 

di-ki-se : O0i€e1c (nom. plur.) < Oiéi¢c ‘touching’ (a dance? a game?) or 
Onéic ‘balancing’ rather than otiyec ‘verses’, whereas the rest of the 
inscription is not preserved. 

The complete interpretation is 

qi'-tu-ne: ku-re-ju, di-ki-se = n6ovn: yopeioi, Oi€Eic 

Thus, we have the earliest written evidence of chorus and dance in 
Europe. ‘It is certain that music, associated with dancing, played a large 
part in the life of Minoan Crete [...]’ (Hutchinson 1962: 260) 


Purification 


Cleansing of agora and ritual opening of its gate: a-ka-nu-za-ti du-ra- 
*ne a-zu-ra *ha-sa-sa-ra-*me-na-ne_wi-pi-[na-mi-na si-ru-te] : €€av-oi€avti 
Ovpav ayopac, iv ceoapwpéevav (F)igi-vaopéeva *ovppvth 

Lin. A a-ka-nu-za-ti du-ra-re a-Zu-ra ja-Sa-Sa-ra-a-na-ne Wi-pi- (KN Zc 7, a 
cup from Knossos). 

1. a-ka-nu-za-ti : €€av-oi€avti ‘to him who opened’ (part. sg. aor. act. 
masc. dat.) < é&éav-oiyw ‘open’. The most frequent variant of this verb, 
avoipvopl ‘open’, was used with @vpav ‘door (acc.)’ (Aristoph. Wasps 768). 
An initial(mouaTKoBuii)/simple variant of this verb, oipw / otyvupl, was also 
used with Ovpa (Il. 6.89, 6.298). S. Gordon erroneously read a-ka-nu : Sem. 
aganu ‘cup’ (Gordon 1982/2002: 193). 

2. du-ra-re or du-ra-*ne (ne and re are very similar) : Qvoav ‘door (acc.)’; 
frequently Lin. A d: Classical Greek th. Alternatively : Apnooc ‘a Cretan 
city’, located near Knossos. An Archaic-period agora of Dreros is located 
between two acropoleis. No Minoan finds were known in the city, but two 
pre-Greek (‘Eteocretan’) inscriptions from Dreros might evidence very old 
history of the place. 

3. a-zu-ra (a-kju-ra, a-gu-ra) : ayopd ‘assembly’ and ‘a place of 
assembly’, also Thessal. ‘port, harbour’; Lin. B a-ko-ra ... A context of this 
inscription points to the meaning ‘a place of assembly’. The MM I-I ‘agora’ 
was discovered in Mallia.'® 

4, ja-Sa-Sa-ra-a-na-ne OY ja-Sa-sa-ra-*me-na-ne (a and me are similar) is 
unique; the last syllable might point to accusative cegapwpévav ‘cleansed 


13 7iOwv ‘little ape’ Bidc ‘bow’ < *g“ios, Mycen. *qi-o- (IE: Vedic jiya “ ‘bow-string’, Lith. gija 
‘thread’, Beekes, p. 215) and @dvoc ‘war’, Obvw ‘rush, dart along’, e. g., about a spear (Iliad 
20.493: mavtn Odve abv Eyyxei). 

44 Lesser acceptable: aypdc ‘field, country opp. to town’, cf. Skt. djras ‘plain’. If this reading 
is correct, the word combination closely resembles Lin. B combinations with place names 
‘ro-u-si-jo a-ko-ro, ‘the aypoc (‘plain’, ‘territory’) of ro-u-so’, and pa-ki-ja-ni-jo a-ko-ro, the 
aypoc of pa-ki-ja-ne’Bennet, J. The geography of the Mycenaean kingdoms, A companion to 
Linear B: Mycenaean Greek texts and their world (Duhoux, Y., Morpurgo Davies, A., eds.), 
Peeters (Louvain-la-Neuve - Walpole, MA 2011), p. 143, 
https://www.academia.edu/963845/The Geography of the Mycenaean Kingdoms 

‘S Van Effenterre H. et M. Fouiles exécutées a Mallia: Le Centre politique, I. L’Agora. Paris, 
1969. (Etudes Crétoises; T. 17); Van Effenterre H. Aréne ou agora? Antichita Cretese: Studi 
in onore di D. Levi. T. I. Catania, 1980. 


(acc.)’. Initial ja- might be acc. sing. fem. *av, cf. Phrygian tap (article fem. 
acc)" 

5. wi-pi- is the beginning of well-known final part of the Libation Formula, 
wi-pi-[na-mi-na si-ru-te] : (F)igi-vaopéva *ovppvth, cf. pvth ‘flowing’ and 
ovppéw ‘flowing together, into one stream’, ouvppon ‘conflux’, GbepvaIC 
‘flowing together, conflux’ 

Thus, a complete translation might be proposed: 

a-ka-nu-za-ti du-ra-*ne a-zu-ra *ha-Sa-sa-ra-*me-na-ne wi-pi-[na-mi-na SI- 
ru-te/: 

€€av-ol€avti OVpav ayopac, lav Cecapwpéevav (F)igi-vaopéeva *ovppvth 

‘(this cup is a gift) to him who opened agora’s gate, purified with strongly 
poured stream’. 

Similarly, Heracles cleaned the Augean stables, rerouting two rivers 
(Apollod. 2.5.5). 

Cf. Zeus Agoraios (JC III.89) 


CLEANSING OF HOUSE 
Lin. A tu-me-i ja-sa-sa-[ra]-["’ : 
dopnt at ceoapwplevai 


tu-me-i : Gopi ‘buildings’ (PK Za 8). It can’t be dopa ‘gift’ because of 
suffixe -at- in the indirect cases of the stem. Also, it can’t be dat. instr. 
O@vpiai of Gvyia ‘incense’ (‘cleanced by incense’) because Ovjplia needs d (= 
Classical Greek 6), not ¢. Cf. Phryg. doumw (Neroznak 1978: 127-128). 

Cf. oilkoc ceoapwlévoc (Matt. 12:44) ‘home is cleaned’, cf. Luc. 15:8, 
Eurip. Hecuba 363. 


PK Za 8 (HM 618) ) (GORILA IV: 24-27), stone libation table (Bosanquet & 
Dawkins 1923, 141-42, no. 1) (cave on lower slope of the Petsofas hill) 

a: ]-NU ¢ PA;-E ¢ JA-DI-KI-TE-TE-*307-PU2-RE * TU-ME-I 

b: JA-SA-[ ] U-NA-KA-NA-SI[_ ] 

c: I-PI-[ 


Libation and bread-offering 


‘MINOAN LIBATION FORMULA’ 


Libations is considered frequent Minoan ritual practice; the libation 
procession is depicted on the Minoan sarcophagus (Glotz 2003: 270, 275). 
There is a variable inscription on the stone offering tables, dedicated at 
peak sanctuaries (Younger, Rehak 2008a: 169). ‘One of the more intriguing 


16 Blazek, V. Paleo-Balkanian languages I: Hellenic languages, Sbornik praci filozofické 
fakulty brnénské univerzity studia minora facultatis philosophicae universitatis brunensis N 
10, 2005, p. 20, https://digilib. phil. muni.cz/bitstream/handle/11222.digilib/113980 
N_GraecoLatina_10-2005-1 3.pdf?sequence=1 

17 The reading: Davaras, C. Two new Linear A inscriptions on libation vessels from 
Petsophas, Kadmos XI (1972), p. 104. 


Linear A texts is the so-called “Libation Formula” that occurs on some 30 
artifacts, most coming from peak sanctuaries.’ (Younger, Rehak 2008a: 176) 


PK Za 11 (HM 1341) (GORILA IV: 32-34), square Libation Table, 
serpentine; Bosanquet & Dawkins, 1923, 143, no. 4) (probably Petsophas) 
a: A-TA-I-*301-WA-E ¢ A-DI-KI-TE-TE-[* 
b: ¢]-RE ¢ PI-TE-RI * A-KO-A-NE « A- 
c: SA-SA-RA-ME ¢ U-NA-RU-KA-NA-TI ¢ 
d: I-PI-NA-MI-NA[ ] SI-RU-[¢] ¢ I-NA-JA-PA-QA 
a: GORILA says, "the last sign could be KI, U, or DU. 
b: JGY: The first sign cannot be PU2, but PU is not impossible; the second sign, 
according to the photograph (p. 32), is probably RE (GORILA reads DA). Thus, the 
word should more likely be: A-DI-KI-TE-TE-DU-PU-RE 


d: GORILA: "SI-RU-DU is not excluded." But (JGY) it should be TE; the forked "legs" of 
what GORILA sees as possibly DU look very faint on the photograph (p. 33), more like 
scratches.'® 


1. Lin. A afja(*ha)-ta-i-301(*te)-wa/u-ja(*ha) : avtaic 0(F)baic ‘with these 
incense’ or aut O(F)ba ‘in this altar’. 

Lin. A a-ta-i / ja-ta-i = *ha-ta-i: avth ‘the same’ / avtn ‘this’. Cf. also Cypr. 
avda: avtn (Hesych.). Note that the sign ja might mean ha (j > h is typical 
phonetic change in Greek): Lin. A sa-ja-ma (HT 31): Lacon. odapov = 
onoapop, ‘seed or fruit of the sesame-plant’, cf. Lin. A i-ru-ja, du-ja = €Avoa, 
Ovdoa. 

Lin. A syllabic sign 301 ~ di because of alternation a-di-ki-te- / a-*301-ki- 
ta-a (TY Zb 4)'°, or 301 = te because of 1) the comparison of ta-na-ra-te-u-ti- 
nu (IO Za 2.2, before the place-name) or rather ta-na-*su-te-u-ti-nu (su is 
similar to ra) and -301-u-ti-nu (IO Za 6) and 2) 301-de-ka (ZA Zb 3) = té@nka 
(verb 1st sg perf ind act). 

Note a Lin. A variant (AP Za 1) ja-ta-i-301-u-ja. Thus, we have 301-wa-ja / 
301-u-ja = *te-wa-ja / *te-u-ja or rather *te-wa-ha / *te-u-ha, if Lin. A ja 
denotes ha (see above) which closely resemble Mycenaean (Lin. B) tu-we- 
a /t'ue"a/ ‘aromatic products’. Thus, we get avtaic (dat.-instr. plur.) 
0(F)vaic or OFviaic (dat.-instr. plur.)?° from @ba ‘thyine-wood, citron-wood’ 
(used in fumigations) rather than O@via ‘id.; odorous cedar’ or even @veia, 
Ovia, Ovia ‘mortar, oil-press’ (‘*table for libations?’). If it is ‘altar’ instead of 
‘incense’, we must prefer dat.-loc. sing. instead of dat.-instr. plur.: avtTj 
O(F)va ‘in this altar’. 


ta-na-i = danai ‘with a gift’, see the gloss danas = meridas (acc. pl.), cf. 
danh fem. < danos ‘burnt’ 
te-u-ti-nu = thuothen aor. part. neut. < thuow 


Name of libation: Lin. A -301-wa/u-ja[ha]l/e, -301/te-u-ti-nu : &5evoa 
[*é6evha], €6ev@nv 


18 http://www.people.ku.edu/~jyounger/LinearA/misctexts.html 

19 The sign is also similar to te from 1) the comparison of ta-na-ra-te-u-ti-nu (IO Za 2.2, 
before the place-name) or rather ta-na-*su-te-u-ti-nu (su is similar to ra) and -301-u-ti-nu 
and 2) 301-de-ka = té@nxa (verb 1st sg perf ind act). 

20 Cf. *OF nia, plur. neut. of Oniov, Ogeiov ‘brimstone (used to fumigate and purify)’ < 
*OFEéhelov, a substantivized adjective from a noun *OFéhoc ‘smoke’, Beekes, p. 537. 


The suggested function of libation tables, where the Linear A ‘Libation 
Formula’ was frequently inscribed, points to search a word for ‘libation’. 

1. A comparison of -301-wa-ja (PK Za 12), -301-wa-e (PK Za 11), -301-u-ja 
(AP Za 1) gives us -301-wa/u-ja/e or, if ja = ha (cf. o-fo- in Lin. B), (1-)301- 
wa/u-ha/e. Cf. Lin. B wa/u for /u/ as in ra-wa/u-ra-ti-ja /Lauranthia/"' 

2. A comparison of ta-na-ra-te-u-ti-nu (IO Za 2.2, where ‘ra’ might be su, 
cf. ta-na-su-te-ke PR Za 1), ta-na-i-301-u-ti-nu (IO Za 6) give us 301 = te, i. e. 
(1)-301/te-u-ti-nu. 

3. It seems to be -(i)*te-wa/u-ja and -(i)-te-u-ti-nu are /edeuha/ (é6evoa 1* 
sg aor ind act) and /(e)deuthn/ (€6ev@nv 1* sg aor ind pass, 3™ pl aor ind 
pass) respectively < 6evw ‘wet, drench, smear’. Phonetically and 
grammatically, cf. Lin. A i-ru-ja /eluha/, du-ja /thuha/ : €Avoa, Obdoa. 

4. Etym. of 6debw is ‘unexplained’ but cf. 60w ‘sink’ < Indo-European 
(Beekes: 320, 362). 

G. Tardivo proposes non-Indo-European parallels: 


PreGreek: 6ebw ‘make wet’ 

Hurrian: tab-, taw- ‘to pour, to cast’ 

Hattic: *tewu,- in tewu,/ne ‘drink-offering’ 

Akhwakh: =et”- ‘to drop, to drip, to flow’. (Tardivo 2014: 7) 


However, cf. Proto-Indo-European *tehz- ‘to melt’ > Latin tabes ‘melting’, 
English thaw (cf. Beekes: 1477). 


Offered dough: Lin. A a/ja[ha]-ta-i- : 7/7} otaic ‘dough’ / 6aic ‘meal’ 

The object of offering might become clear if one take into attention the 
Greek formula <i jij K6on beboele TO OTaITOV (Eupolis 332, LSJ, s. v. otaic) 
(6etoele 3™ sg. aor. opt. act. < detw ‘wet, drench, smear’). 

An initial word of the Linear A ‘Libation Formula’ a-ta-i- might be otaic 
‘wheat flour turned to dough with water’ < Indo-European (Beekes 1389). 
Note that t6 otaic or otaic (neut.) might also be *j otaic (fem.) because of 
its typical feminine ending. Thus, a/a-ta-i- or a/ha-ta-i- : n/f} otaic. Cf. o-fo- 
which started sentences in Mycenaean Linear B. 

Lin. A libation formula might be translated: a/ja-ta-i-301/*te-wa/u-ja : 1)/ff 
otaic. E6evoa ‘There is dough. I prepared it’. 

Alternatively : 6aic ‘meal’ or, less acceptable, otdoic ‘erection’ (of statue 
etc.) - about the libation table? If so, s > h (aotadoic > otdhic) may be 
hypothetically suggested. 


Gifts: Lin. A ta-na-i-/ a-na-ti-: 6avoc / avtn ‘gift’ (pl.?) 

Lin. A ta-na-i- (IO Za 6; PS Za 2), possibly also as ta-na-‘ra’- (IO Za 2), ta- 
na-‘su’- (PR Za 1) : 6avoc ‘gift’ (pl.). Cf. especially ta-na-‘su’-te-ke (PR Za 1) : 
6avéwv, OnKEe Oeoic SavoOpaéi (Callim. fr. 48 = Anth. Graec. 6.301) 

Lin. A a-na-ti- (IO Za 8) : avth: 6@pov ikéoiov (Hesych.) ‘gift of 
suppliant(s)’. Perhaps, frequent a-ta-i: antai ‘gifts’ (pl.). 


‘Baked bread’: Lin. A i-pi-na-ma/mi-na_ si[*a]-ru-te : *imvevpva(v) 
*aptn(v) 


21 MomuanHos A. A., Hepo3Hak B. I1., Wlappinkun C. A. MamaTrHuku ypesHeiiiel rpeyreckort 
THCBMeHHOCTH: BBeqeHue B MUKeHOJOrHIO (Mockga 1988), c. 80. 


The proposed reading of the initial words in the ‘Libation Formula’ 
determined the choice of the interpretation for the last words of this 
formula: 

i-pi-na-ma si-ru-te (frequent), 

i-pi-na-mi-na si-ru-te (PK Za 11), 

wi-pi-[ (KN Zc 7). 

Variants of interpretation are: 

a) ipl vaoplévav olpwtThp ‘strongly poured vessel’; 


Gold signet ring from Vapheio tomb 
Evans, A. The pillar cult, p. 78/176 

However, one can find a variant which corresponds with the initial words 
better than others. 

1. The ending -ma / -mi-na points to -yva, an archaic form of the passive 
participle ending, later known as -yeva. 

2. Initial ‘dough’ points to *imvevbpva ‘baked’ < imvetw, ‘bake in the oven’, 
cf. Lin. B i-po-no ‘vessel’. Hitt. happina, ‘in the hearthfire’, a cognate of 
imvoc, ‘oven’ (Ivanov 1979: 145); perhaps, Hitt. happina was also a source 
of kamvoc, ‘smoke’ (without etymology, Beekes: 639). Can a variant *ipnaw 
< *ipna (fem.) might be suggested? 

3. Stable formula oi imvitoi aotoi (LSJ) helps us to read si-ru-te as *a-ru- 
te (Lin. A siis similar to a). 

4. If aotoc ‘bread’ (Lin. B a-to-) is non-Greek and comparable with Iranian 
*arta- ‘flour’ (Beekes: 143, after V. Pisani) and Luw. arsa- ‘bread’ (also, 
Anat. Hier. sign ‘bread’ is similar to Linear A, B - Kazansky 1980) then 
initial *@otn (close to *arta- and arsa-) might be reconstructed. 

5. Thus, i-pi-na-ma si-ru-te : *imvevbpva(v) *aotn(v) ‘baked bread’. 

This interpretation contradicts with the variant wi-pi- : Figi (see above). 


‘Completed drink-offering’: Lin. A pi-te-ri a-ko-a-ne : émteAn av *yoav 
‘completed drink-offering’ 


Lin. A pi-te-ri a-ko-a-ne might also be linked with libation. 

1. pi-te-ri : G. Owens read it in comparison with Indo-Iranian pitar 
‘father’, but the form pi-te-ri is not correspond with Indo-Iranian noun 
declension; cf. also Phryg. pi-ta-re (after: Neroznak 1978: 94). Thus, émiteAj 
(adj. sg. masc. / fem. acc. Attic epic doric contr.) < émiteAnc ‘brought to an 
end, completed, accomplished’ might be proposed. Note that the root of 
EmlTeAn < *telho-, not < kel-, cf. Mycen. (Lin. B) te-re-ta (Beekes: 1463- 
1464). 

2. a-ko-a-ne : fv (av) *yoav (acc. sg.) < yon ‘pouring out (of liquid), drink- 
offering’, esp. made to the dead or over their graves (opp. AoiB7, om0vdnh 
made to the gods): yonv yeioGal mAo01v vEeKvEeootD (Od. 10.518), yonv yeounv 


mao veKveoot (Od. 11.26). Alternatively : jxovoav (part. sg. pres. act. 
fem. acc. attic epic doric ionic) < 7/Kw ‘to have come, be present’. 

3. However, in favor to G. Owens interpretation, cf. yéovoa tdode 
KnOetovc xyoadc; Wc Evw~pov’ eilw, 1@¢ KaTevéopiai matpi (Aesch. Libation 
bearers 87), ma160¢ HaTpi mpEvpleveic yoac pépova ’' (Aesch. Pers. 599) 

Thus, Lin. A pi-te-ri a-ko-a-ne : €miteAn av *yoadv (adjective and noun are 
in accusative) ‘completed drink-offering’. In this case, -301(*te)-wa/u-ja(*ha) 
pi-te-ri a-ko-a-ne : €6evoa [*eé6evha] emiteAn av *yodv ‘I poured completed 
drink-offering’. 


WORD FOR ‘BURY’ 

Lin. A 301-de-ka : *0€0nka > TéOnKka ‘I have buried’, -te-ke : O7Kn ‘in the 
grave’ 

ta-na-su-te-ke (PR Za 1), a-ta-i-301-de-ka (Za Zb 3), also a-di-ki-te- 
(frequent) / a-*301-ki-ta-a (TY Zb 4) 

a) THKW, Dor. ta&kw, perf. tétnKa, Dor. tétaka, plpf. étethKeiv ‘melt’ 
(corresponding with 301-wa-ja in the same position), esp. of a corpse. 

b) tiOnyi ‘put, place’ (‘bury’ in this case), €@nka (1° sg aor. ind. act.), 
TéOnKa (1*' sg perf. ind. act.) 

We can prefer variant (b) because of d (> alphabetical Greek th) in (- 
I-)301-de-ka (Za Zb 3), cf. d in a-di-ki-te- (frequent) / a-*301-kr-ta-a (TY Zb 
4). Thus, (-i-)301-de-ka = (-i-)*de-de-ka : *0€0nka (*d"ed"eka?) > té@nKa. In 
contrast, -te-ke (PR Za 1) : 09nKn ‘grave, tomb’ (also < ti@np1), possibly O7KN 
(dat.-loc.) ‘in the grave’ or rather €0nxe ‘he placed (i. e. buried)’. 

Thus, ta-na-su-te-ke (PR Za 1) : *@vacoi O07Kn ‘the dead (are) in the grave’, 
i. e. ‘the dead are buried’. 

vapoc , a, ov ‘flowing, liquid’ (vaw) 

vnpov, TO, or LvNpdc, O, ‘water’ cf. Modern Greek vepod 


WORD FOR ‘THE DEAD, CORPSE’ 


Lin. A ta-na-su- (PR Za 1), ta-na-‘ra’- (IO Za 2.2), where ‘ra’ might be 
similar su: ta-na-*su- : *Ovacouc ‘the dead’ (acc. pl.) < *@vacoc, cf. @vaTdoc 
‘mortal’. 

Lin. A ta-na-(i-) (IO Za 6) /th(a)nahi/ : * @vaoic, cf. OvHoic ‘mortality (in a 
plague)’. 

Thus, we get 

a) ta-na-*su-te-u-ti-nu (IO Za 2) : *Ovacovc e6EevOnv 

6avoc ‘gift’ 


Phrygian augmented sigmatic aorist edaes ‘he placed’ : €9nke < *e-dheh:- 
Initial a-ta(-i) might be 76n (if -i- is belonged to the next verb as augment). 


Then, ta-na-i (tnahi?) : OvHoic ‘mortality (in a plague)’ if -i- is not belonged 
to the next verb. 


ta-na-i-te-u-ti-nu = danai thuothen ‘(it is) fumigated with a gift (an 
incense)’ 

a-na-ti-301-wa-ja (without context) might be an exclusion from this 
paradigm, avate@via ‘she who was offered (not ... a human sacrifice - it is 
only grammatical gender!)’, or avti@vw ‘sacrifice in turn’, or a form of 
investigated verb. 

Thus, both beginnings of the ‘Libation Formula’ are semantically similar: 
a-ta-i-301-wa-ja = autais thueais ‘with these incenses’ and ta-na-i-te-u-ti-nu 
= danai thuothen ‘(it is) fumigated with a gift (an incense)’. These 
interpretations are strongly correlated with tu-me-i = thumew/(i) ‘with 
Cretan thyme’ (if it is not domhi) and pi-te-ri a-ko-a-ne = bdelliw(i) h 
khoanh(i) ‘with aromatic gum and funnel (for libation or fumigation)’ 


2. Lin. A a/fjfa(*ha)-di-ki-te-te-du-puy)-re_ : 9» Atktnvée *6v@(vJon / Tagen 
‘the cave to Dicte’ (see above). 


3. Lin. A pi-te-ri a-ko-a-ne a-sa-sa-ra-me = B6éAAIw fH yoavn n Gecapapéva 
‘purified with an incense and a libation’. 

Lin. A pi-te-ri = BéeAAiw (dat.-instr.) from B6éAAtov ‘aromatic gum’.”? 

Lin. A a-ko-a-ne = 7 ‘or’ (‘*and’?) yodvn from yéw ‘to pour’. It was 
possibly not ‘funnel’ (as in attested sources) but another implement of 
libation, perhaps ‘table’ (or ‘aqueduct’?).”° 

Lin. A a-sa-sa-ra-me (PK Za 11, PR Za 1), variants ja-sa-sa-ra-me (IO Za 6, 
PS Za 2, TL Za 1), ja-sa-sa-ra-ma-na (KN Za 10), ja-sa-ra-a-na-ne = ja-Sa-ra- 
*me-na-na (KN Zc 7). It is definitely participle form -menos, common for 
Greek and Phrygian. Initial afa- ‘this’ is explained above. It may be 
ocoapwplév-* < oapdw, ‘sweep clean; to be swept clean, exhausted’ (thv 
oikiav Ev. Luc. 15.8; oikoc ceoapwpévoc ‘home is cleaned’?°) or rather 
ocoapadpevn (earlier *coeoapapvn) < oaipw ‘sweep, clean’ (Ka@aiopw is a 
model). Variants (j)Ja-sa-sa-ra-me / ja-Sa-Sa-ra-mMa-na : ja sesaramna, 1} 
*geoapapvn ‘she (is) purified’. 


4. Lin. A u-na-ru-ka-na-ti i-pi-na-mi-na si-ru-te : €vapéavti *Fipivevpevav 
ovptTnp ‘to the beginner of strongly inclined dance’. _ 

Lin. A u-na-ru-ka-na-ti (Greek aor. part. act. masc. sing. dat. évap&avti), 
variants u-na-ru-ka-ja-si (Greek aor. part. act. fem. plur. dat. évap&dio1) and 
frequent u-na-ka-na-si (Greek aor. part. act. masc. plur. dat. évapéadvoi), 
e. g. Evapéavti ‘for him who began the offering’*®. Parallel text is Lin. A ja- 
su-ma-tu. OLIV, u-na-ka-na-si OLE (SY Za 2) : aiouvpvntbi olives, 
*evapEavot”’ oil ‘to ruler’s office - olives, to them (priests?) who began the 
offerings - oil’. 

Lin. A i-pi-na-mi-na (comparable with its frequent variant i-pi-na-ma) 
might be a passive participle form: masc. -menos / fem. -mena. The form - 


22 Homeric maTp0c akovnjp (Od. 2.308, 4.701) ‘hearing of father’ is not acceptable 
semantically. 

23 Alternatively, it might be unattested feminine form *€davn of €davov ‘wooden image’. 

24 Part sg perf mp masc nom redupl 

2° Matt. 12:44, cf. Luc. 15:8, Eurip. Hecuba 363. 

76 Lesser acceptable €vdpyovti ‘begin the offering’, ¢y dpyovti ‘to the archon’. Cf. 
J. Younger’s opinion: ‘If U-NA-RU-KA-NA-SI were a verb in the 3rd person singular, then U- 
NA-RU-KA-NA-TI would be a 3rd person plural, corresponding to the plural subject, 
meaning something like "dedicate."’, http://people.ku.edu/~jyounger/LinearA/#11 


27 Alternatively, €vadpyovol. 


mina instead of -mena is an Arcadian-Cypriot feature?® whereas Arcadian- 
Cypriot dialect was closest to the Mycenaean Greek dialect of Linear B. A 
variant wi-pi- (KN Zc 7) is a key to word’s meaning: igi ‘by force or might’ 
(< figi-) from ic¢ ‘strength, force’. Then -na-mi-na might be vevpévoc 
‘inclined’’® from vevw ‘nod, beckon, incline’. 

Lin. A si-ru-te : ovoetnc ‘a dance’ (Lin. A i/u alternation). Then, the 
previous word might be *Figivevpévoc ‘strongly inclined’ < vevw ‘incline’. A 
parallel text see below. 


5. Lin. A i-na-ja-pa-ga : iv’ 7) 7 mdync ‘let he will be healthy’ : gwyw ‘roast, 
toast, parch’ : Old Norse baka ‘bake’ < IE (Beekes: 1600), also (pro et 
contra: Neroznak 1978: 140) Phryg. be/kos ‘bread’ (Herodot. 2.2, Hesych.) 

Lin. A i-na-ja-pa-qa, in comparison with ja-pa-qa, might mean*® iva ‘in 
order that’, 7 (3 sing. pres. subj. act. < eipi ‘to be’), and 7) mayne ‘fleshy, 
stout’?!. 


Therefore, a reconstruction of the sacral verses might be proposed: 
avth O(F)ba, n Atktnvbe *6bQ@(v)oNn / TagON 

BbecAAiw H yoadvNn nH Cecoapapl(E)va 

EvapEAVTL *FIPIVED(E)VAV OVPTNV 

ip’ ayn 


The proposed translation is: 

‘In this altar the cave in the Dicta; 

is cleansed with incense and libation; 

for the beginners of strongly inclined dance - 
let they will be fleshy’ 


Burial rites and epitaphies 


Self-beating of female mourners: u-na-ru-ka-ja-si a-pa-du-pa-[...] ja-pa- 
ga Evapédiol anmotvmT- ...  uaync ‘who began to beat themself (let they will 
be) fleshy’ 


PK Za 12 (HM 942) (GORILA IV: 35-38), round Libation Table, serpentine 
(probably Petsophas) 

al: A-TA-I-*301-WA-JA ¢ A-DI-KI-TE-[ 

a2: -QA 

b: 273? JSI-[ 475? JRA-ME[ 

c: JA-[ 2? ]-NE * U-NA-RU-KA[ 1? ]JA-SI 

di: A-PA-DU-PA-[ 3? J]JA[ 2? ]JA- 

d2: -PA- 

b: ]SI-RU[ possible. 


78 Bartonék, A. Chrestomathy of Ancient Greek Dialect Inscriptions, p. 235, 
https://digilib.phil.muni.cz/bitstream/handle/11222.digilib/124502/SpisyFF_403-2011- 

1 12.pdf?sequence=1 

*° Passive is known only in pf. part. vevevpévoc ‘inclined’. 

3° Rather than ivy ‘strength, force’, iva (acc. sing.) < i¢ ‘strength, force’. 

31 Lesser acceptable: wopBn, Myc. po-ka = p'orga- (see the latter: Beekes, p. 1561) ‘food’. 


c: JA-[ JA-NE * U-NA-RU-KA-NA-JA-SI * possible. d1-d2-a2: last word: JJA-PA-QA is 
read JA at end of d1, PA just below it, QA around the corner below the first sign of 
side a 

Lin. A u-na-ru-ka-ja-si a-pa-du-pa-[ (PK Za 12.d, the Libation Formula) : 
amo-, perhaps : amotvmTopai ‘to cease to beat oneself, to cease mourning’, 
tvumntoc ‘beating of the breast’, after ¢évapédion (aor. part. act. fem. plur. 
dat., i. e. ‘female mourners’?). 

An archaeological comment to this rite, as well as to the aforementioned 
ritual dance, might be proposed. 

Tylis(s)os was a Minoan town near Phaistos, in which area a peak 
sanctuary, an aqueduct with clay pipes, many caves (Kamilari, Doxa, 
Arkaliospilio) and two gorges are known. Let us look to the Kamilari tholos 
tomb closer. 


The Kamilari tholos tomb is located on a low hill near the sea and 1.9 kilometres 
south west of Ayia Triada and therefore also very close to Phaistos. [...] The most 
interesting finds at Kamilari date from the LM IIIA burials, the last to be carried out 
here. Among the finds were three clay models depicting various scenes. One scene 
shows a banquet being offered to the dead. The religious nature of the event is clear 
from the horns of consecration and doves which have been attached to the clay model. 
The second scene shows two people standing in front of four seated people. It is possible 
that these two are making offerings to the dead. The final scene is of a group of dancers, 
dancing in a way which is very similar to the traditional Greek dances still to be seen on 
the island. These finds are on display in the Heraklion Museum. (Swindale) 


Thus, the three-part Minoan burial rite is reflected in these clay models: 
1) a banquet being offered to the dead, 2) offerings to the dead, and 3) 
group dancing. 


The labyrinth of chief-spinner Ariadne: a-re-ki-ne-di- *de-ma- si-pa-ja- 
ta-ri-no- te-ri-ki-a-ja-ku : *apyi-vnOic. Oéua. *orE(iJat-aplov *TolyadiKOV 
‘Chief-spinner. Burial-place. Threefold small grotto’ 

The Labyrinth-shaped Mavro Spelio ring is an example of ‘gold for gods’ 


myde  FA RM TEC 
rear Hw gs 


Mavro Spelio Ring (KN Zf 13)°*? 


%D0%A4%D0%BO%D0%B9I%DO%“BB: :Mavro Spelio Ring .jpg&filetimestamp=2008082721 


The gold ring from Mavro Spelio, Crete, bears a spiral inscription in 
Linear A, reading by J. Younger a-re-ne-si-di-*301-pi-ke-pa-ja-ta-ri-se-te-11- 
mu-a-ja-ku. The form of the inscription symbolically corresponds with the 
‘labyrinthian’*? image of the cave. It is not an astronomical artifact, despite 
its spiral form, and the Greek reading of the inscription may be proposed. 

1. a-re-ki-ne-di- ; 

a-re-ki- : apyi- ‘chief’, apyic ‘ruler (fem.)’, apynic ‘priestess’ 

ne-di-: vnOic, ‘spinner’. 

Thus, we obtain aoyic vndic or even *apyi-vndic ‘chief-spinner’, i. e. 
Ariadne! 

2. 301(de?)-ma- : 0€ia ‘burial-place’. 

3. si-pa-ja-ta-ri-no : *ome(iJat-dpiov ‘small grotto’ < oméoc, epic omeioc 
‘cavern, grotto’, irreg. dat. pl. omedteooi, suffix cf. avOpwm-dpiov, Dim. of 
avOpwitoc, maidapiov ‘little boy’ etc.** 

4. te-ri-ki-a-ja-ku : *toiydixov, cf. to.iyaiKec ‘threefold’® < toiya ‘in three 
parts or ways’. Cf. the plan of the tomb* 

Thus, we obtained a complete Greek interpretation of the inscription: 

a-re-ki-ne-di- de-ma- Si-pa-ja-ta-ri-no- te-ri-ki-a-ja-ku : 

*aoyxi-vnoic. O€ua. *omE(1)at-aplov *TOLYaLKOV 

‘chief-spinner. burial-place. threefold small grotto’. 


A day-lasted life: ja-ki-si-ki-nu mi-da-ma-ra2 : aikjic OKHVoC EO’ aadpiav 
‘meagre corpse after a day(-lasted-life)’ 

Lin. A (ARKH Zf 9, a hairpin from the Archanes tholos) ja-ki-si-ki-nu mi- 
da-Mma-raz : aiKNC OKHvoc ple’ adpiav ‘meagre corpse after a day(-lasted- 
life)’ (metaph.): 

Lin. A ja-ki- : aixic ‘meagre; deadly’ 

Lin. A -si-ki-nu : oxnvoc ‘hut’, ‘dead body, corpse’ 

Lin. A mi-da-ma-raz : ple0’ apapiav ‘after a day(-lasted-life)’, cf. pe6d- 
auépioc ‘in open daylight’, nuépio1 ‘mortals’. 

Alternatively, aixeit oxfjvw (dat.-loc.) ‘in the deadly hut’; cf. also ixvuc 
‘ashes’. 


The endless life of a king: te-a-ne-ka : 6ia-vexnc ‘perpetual’, lit. 
‘through the death’ 


Owens 1993c sees the four mason marks on the Royal Tomb (Evans, Prehistoric 
Tombs of Knossos, 1906, fig. 146) as an inscription, KN Ze 45, KA-SI-A-TE [...]°”. 


However, ‘si’ might be ne, as a picture evidenced (Nikolaudou 1998: 
205). If we read the text from the right to the left, as aforementioned 
picture evidenced, then we obtain te-a-ne-ka, i.e. 6la-veKnc, 61N-vEeKnc 


0733 

33 Moore, D. Thomas Spratt: 19" century antiquarian traveler to Crete, 
https://www.academia.edu/4460542/Thomas Spratt_FSA Travels in Crete in the 19th Ce 
ntury 

34 Alternatively but lesser acceptable, ma-si pa-ja-ta-ri-no : E€udc (poet. adc) maidapiov 
‘mine little boy’ 

3° Epith. of Awpiéec ‘Dorians’ (noun pl. masc. nom., Od. 19.177). 

3° Parr, J. Funeral processions and the chamber tombs of Knossos, p. 9, 
https://kuscholarworks.ku.edu/bitstream/handle/1808/16816/Parr_ku_0099M 13510 DATA 
1.pdf?sequence=1 

37 http://people.ku.edu/~jyounger/LinearA/misctexts.html 


‘continuous, unbroken, perpetual, without ceasing’, literally ‘through the 
death’. 

Cf. pharaohs, asking two fig-trees to enter the Reed Field°* (Egyptian 
paradise Jalu > Greek Elusion). Perhaps, Egypt. nht ‘fig’ resembled nhh 


‘eternity’ - such coincidances were very important in the Egyptian religious 
thought. 


38 Eliade M. Histoire des croyances et des idees religieuses, t. 1 / Jnuage M. Hcropua Bepsi 
H Pe@JIMTHO3HBIX Uyeu, T. 1 (MncKBa 2008), c. 122. 


